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Kreenholmi manufaktuuris toodetud kangad
on olnud aastakiimneid Eesti elu loomulik osa
ja mdjutanud mitme pdlvkonna igapaevaelu.
Suurem osa eestlasi on kokku puutunud Kreen-
holmi kangastega rdivaste, voodipesu, ratikute
vOi laudlinade kujul. 1857. aastal asutatud
vabriku arengut on kdsitletud nii majandus- ja
toostus- kui ka arhitektuuriajaloo perspek-
tiivist. Siiski on vahe teada tekstiilidisaineri-
test, kes on seal tootanud ja ajastuspetsiifili-
selt anoniiimseks jaanud, kuid kes on tugevalt
kujundanud siinset argiiimbrust. Kes olid need
kunstnikud Kreenholmis, kes 1960. aastatest
madrasid kohaliku keskkonna ilmet labi triiki-,
frotee- ja zakaarkanga ja mida tapsemalt Kreen-
holmis toodeti? Naituse eesmark on tutvustada
lahemalt vabriku keskset valjundit: tekstiili-
toodangut, sellega seotud vdimalusi, protsesse
ning seda kujundanud kunstnikke.

Tekstiilitoostusel on olnud |abi aegade Eestis
mojuvoimas ja ulatuslik positsioon. Lisaks
olulisele rollile linnastumisel oli see siin 20. sa-
jandi alguses liks suuremaid todstusharusid.
Moddunud sajandi alguses ei olnud kunstniku
otsene mdju toodangu kujundamisele kuigi
nahtav, muuhulgas toodeti palju viimistlemata
toorkangast voi laenati teiste tootjate kanga-
kujundusi. 1950. aastatel muutus tdhtsaks
kujundaja roll, sest argikeskkonnale hakati
riiklikult suuremat téhelepanu poorama. Toos-
tusesse hakati suunama ka rohkem kunstnikke,
mis oluliselt muutis senist kujunduslaadi.

1963. aastal alustas Kreenholmis esimene
kunstnike koosseis, kui avati zakaarkanga
valmistamisele keskendunud Georgi vabrik, mis
16i tugeva aluse modblikanga tootmisele. 1967.
aastal avatud viimistlusvabrikus alustati triiki-
kangaste tootmisega ja sellega laienes profes-
sionaalsete kujundajate ring. Kui peamine
kunstnike koolituskeskus ENSVs oli Riiklik
Kunstiinstituut, siis enamik Kreenholmis tegut-
senud kunstnikke olid hariduse saanud Mosk-
vas, Peterburis, Ivanovos ja mujal. Nii segune-

sidki Kreenholmi kangastes mitmed kultuurilis-
test ja esteetilistest eelistustest ning traditsioo-
nidest kantud eriparad, mis mojutasid toodan-
gut lisaks tehnilistele voimalustele.

Nditusel on toodud vélja Kreenholmis toodetud
kangaste eriparad ja seeldbi tutvustatakse lahe-
malt toostuskunstniku positsiooni ning 1960.
aastate algusest tekstiile disaininud kunstnike
nagu lrina Sevt$uki, Maasike Maasiku, Samil
Alijevi, Boriss Uvarovi, Nadezda Hlestkova,
Tamara Barbarina, Natalja Kapajeva, Jelena
Jupatova, Alija Sarafutdinova ja paljude teiste
loomingut. Suure t66 kujundaja ja toote kokku
viimisel on &ra teinud Narva Muuseumi tea-
durid, mida on onnestunud tdiendada naituse
koostamise kaigus. Kindlasti pakub muuseumi-
kogus sdilitatava materjali rohkus véljakutseid
ka edaspidi.

Kreenholmi kui ndhtuse erinevad aspektid, selle
kunagine domineerimine ja paratamatu haabu-
mine on kdnetanud mitmeid kaasaegseid kunst-
nikke ning kujunenud nende loomingu oluliseks
lahtepunktiks. Ka kaesoleval naitusel on teiste
seas kaks 2009. aastast pdrinevat teost:
Eleonore de Montequiou Kreenholmi arhiivi-
materjalidele toetuv videojutustus ,Vabrik® ja
Marge Monko t66 ,Nora 6ed”, mis loovad olu-
lise mottelise raamistiku mitmekesisele kan-
gamaastikule.

Patterns:
Krenholm textile design
in 1963-2005

Fabrics produced in the Krenholm Manufacture
have been a natural part of Estonian life for de-
cades and have influenced the everyday lives of
several generations. Most Estonian people have
been exposed to Krenholm fabrics, be they in
the form of clothes, bedlinen, towels or table-
cloths. The mill was founded in 1857 and its
development has been analysed from the view-
point of economic, industrial and architectural
history. We do not know much about the textile
designers who worked there; they remained
anonymous, as was the custom these days, but
had a significant impact on their everyday sur-
roundings. The aim of the exhibition is to take
a closer look at the company'’s central output,
which is textiles, but also the related opportu-
nities and processes and the artists who de-
signed the items.

Throughout the ages, the textile industry has
had an impactful and extensive position in Esto-
nia. It played an important role in urbanization,
but it was also one of the largest local branches
of industry in the early 20th century. The direct
influence of an artist on product design was not
very visible in the early 20th century. Lots of
undecorated fabric was produced at Krenholm,
and pattern designs by other manufacturers
were borrowed. In the 1950s, when the every-
day environment in general started to gain more
attention, the role of the designer became more
dominant as well. Artists started to get refer-
rals to industrial positions, which changed the
design format that had been prevalent thus far.

The first team of artists started in Krenholm
in 1963, when the Georgi Weaving Mill was
opened. It was focused on making jacquard
fabric and laid a strong foundation for making
upholstery fabric. The Finishing Mill, opened in
1967, started the production of printed fabrics
and the circle of professional designers grew.
While the main educational centre for artists in
Soviet Estonia was the State Art Institute, most
of the artists who worked at Krenholm had been

educated in Moscow, Leningrad, Ivanovo and
elsewhere. Thus, Krenholm fabrics became, be-
sides the technical possibilities, influenced by
a mix of cultural and aesthetic preferences and
traditions.

The exhibition focuses on the particularities
of the fabrics produced at Krenholm, introduc-
ing the position of an industrial artist and the
work of some of the artists who designed tex-
tiles from the 1960s onwards, such as Irina
Sevtsuk, Koidu Sirp, Maasike Maasik, Samil
Alijev, Boriss Uvarov, Nadezda Hlestkova, Ta-
mara Barbarina, Natalja Kapajeva, Jelena Jupa-
tova, Alija Sarafutdinova and many others. The
researchers of the Narva Museum have worked
hard to match the designers with the textile
production, and putting together this exhibition
added to that body of work. The museum col-
lection still has a lot of material, which will sure-
ly provide challenges going forward as well.

The various aspects of Krenholm as a phe-
nomenon, its all-encompassing nature at some
point, and its” inevitable decline have spoken to
many modern artists, and become an important
source of inspiration to them. Two modern piec-
es from 2009 are shown at the exhibition: the
video story “Factory” by Eleonore de Montequi-
ou, based on Krenholm archive materials, and
“Nora’s sisters” by Marge Monko, which build
a supporting framework for the diverse textile
landscape.



Valentina Grebenjuk. 1968
BaneHTuHa MpebeHblok. 1968
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Samil Alijev. 1974
Wamunb Anues. 1974

Miralda Pajumaa. 1964
Mupanbpaa Maomaa. 1964
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Nikolai Malinovski. 1973 Juri Putskov. 1973
Hukonaii ManuxoBckuii. 1973 [0ypm MyTtukos. 1973
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Lehte-Le Kdiva. 1969 Irina Sevtsuk. 1971
Nexte-Jle Kbinea. 1969 Wpuna Lesuyk. 1971

Maasike Maasik. 1969
Maacwuke Maacuk. 1969
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Alija Sarafutdinova. 1986
Anus WapagyTtbuHosa. 1986

Nadezda Hlestkova. 1986
Hapexpa XnectkoBa. 1986

Zoja Saltokova (Pavlova). 1977
301 CantbikoBa (MaBnoga). 1977

Koidu Sirp. 1974

Kowngy Cupn. 1974 Enena KoHoHeHko. 1976

Veniamin T$utsin. 1980
BeHunamun YyunH. 1980

Kaie Tilk. 1966
Kaiie Tunk. 1966

Nadezda Stserbakova. 1979
Hagexpa LLiep6akosa. 1979

Tamara Barbarina. 1979
Tamapa bap6apuHa. 1979

Jelena Jupatova. 1982
Enena lOnatoBa. 1982

Ljubov Sagaidak. 1982
Jo6os Caraupak. 1982
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[pousBepeHHbIe Ha KpeHronbmckoii
MaHypakType  TKaHM Ha  NPOTSHKEHUU
NeCATUNETWIA ObIIN eCTECTBEHHBIM 3/1IEMEHTOM
XW3HW  OCTOHMM W OKasanu  BIMSIHWE
Ha MOBCEAHEBHYID W3Hb  HECKOJbKMUX
NMOKOJNIEHMIA. BONbLIWHCTBO XuTEnei ICToHUN
6blNIN 3HAKOMbI C KPEHTONbMCKUMU TKaHAMM
TONIbKO B BUAE OAEX[bl, MOCTENILHOIO 6esbs,
KOCbIHOK U cKaTepTeii. Pa3BuTHE OCHOBAHHOI
B 1857 romy ¢abpuku paccmaTpuBaercs
KaKk C 3KOHOMWYECKOW W MpOMbILWIEHHOM
MepcrekTUBbl, TaKk U C TOYKM 3peHus
UCTOPUM apxXuTeKTypbl. Mbl Tak Mano 3Haem
0 paboTaBLIMX TaM W, YTO XapaKTepHO Ans
TOW 3MOXW, He MoAMMCaBLUMX CBOM PaboThl
[M3aiiHepax TEKCTUNSA, KOTOpble, HECMOoTps
HW Ha 4TO, OKasanu CUNbHOE B/IUSIHWE Ha
(opMupoBaHMe  MECTHOW  MOBCEAHEBHOM
06cTaHOBKM. Llenb BbiCTaBKM 3aKJoyaercs
B TOM, YTOObl NOApo6GHEe pacckasaTb 06
OCHOBHOIA NPOAYKLMYN GaBpUKM — TEKCTUNBHbIX
TOBapax, CBA3aHHbIX C HUMU BO3MOXHOCTSX,
npoueccax, a TaKxe XYLOXHMKAX,
3aHUMaBLIKUXCA OQOPMIIEHNEM TKaHEM.

HanpoTsbkeHMM MHOrMX JNIEeT TEeKCTUIbHas
NPOMBILUJIEHHOCTb B JCTOHMM 3aHMMana
CUNbHblE nosuumu. Kpome OrpoMHoOro
BNIUSIHWS, KOTOPOE OHa OKasana Ha MpoLecchl
ypbaHusauuu, B Havane XX Beka eii 6bina
OTBefleHa pofib  OAHOW M3  KPYMHEehLwmnx
NPOMBILLIEHHbIX OTpacnei.

B Hauane XX Beka npsMoe BAUSIHWE
XYBOXHWUKA Ha (opMupoBaHWe NPOAYKLUM
Obl10 He  0COGEHHO 3aMETHO, TaK Kak B Yucne
npoyero, MPOM3BOAWINCL GONbLIME OGBLEMbI
Heo6paboTaHHO! CYpPOBOM TKaHW, a y3opbl
3aMMCTBOBANNCL Y APYruX NpoM3BOAUTENEN.
B 1950-x rogax ponb odopmuTens crana
BbIBUraTbCA Ha MNepBblii NNaH, MOCKOJbKY
HaceneHue cTano o6pallatb 60M1bLIe BHUMAHUSA
Ha 6bITOBYIO Cpey. B npoMbILNEeHHOCTb CTanu
HanpaBnATb NO pacnpefeneHuio Bce Gonblle
XYAOXHWKOB, 4TO B 3HAYUTENbHOW Mepe
M3MeHNN0 XxapakTep oGopMeHus TKaHel.

[lepBblii cOCTaB XYAOXHWUKOB MPUCTYNUA K
pabote Ha KpeHronbme B 1963 roay, korga
OTKPbINWUNpeAHa3HaYeHHYI A9 U3rOTOBIEHUS
XakKKapAoBoi TKaHu leopruesckyto
(habpuky, 3anoXuBLUYO  Kpenkyi  6asy
AN npou3BoAcTBa MebenbHoW TkaHu. Ha
OTKpbITOW B 1967 rogy OTAenoyHoii dabpuke
ObII0  HayaTo MPOW3BOACTBO  HabUBHbIX
TKaHeW, BCNEACTBUE YEro paclumpuncs u
Kpyr  npodeccuoHanbHbix  odopmuTeneil.
[ockonbky  rnaBHbIM  06pa3oBaTeNbHbIM
LEHTPOM  XyAaoXHuWkoB B  9CCP  6bin
[ocyaapCTBEHHbIN XyA0XKECTBEHHbIN MHCTUTYT,
TO 60/1bWIMHCTBO paboTaBLUMX Ha KpeHronbme
XYBOXHWUKOB  MONyyunu obpasoBaHne B
MockBe, JleHuHrpape, MBaHOBO W Apyrux
ropofax. Tak, B KPEHrONbMCKUX TKaHAX
BCTPETUNNCD  PasfiMyHble  KYNbTYpHble ¢
9CTeTMYEeCKMe NPeANnoYTeHUs U CaMobbITHbIE
TpaguuuK, KOTopble Hapafy C TEXHUYECKUMU
BO3MOXHOCTAMM TaKe OKasblBanu CBOe
B/IMSIHWE Ha NPOAYKLMIO.

Ha BbiCTaBKe  OTpaxeHbl  pasnuyHble
CaMobbITHblE rpaHu npou3BeAeHHbIX
Ha KpeHronbme TKaHeil, 4epes KoTOpble
MOCETUTENlb MOXET 6/MXKEe MO3HAKOMUTLCS
C MecTom, OTKyAa POAOM  XYAOXHMK.
[pencTaBneHo  TBOPYECTBO  XYLOXHUKOB,
paboTaBlMX C Hayana 1960-x rogoB Hapg
JusaiiHamu TkaHei: MpuHbl LeBuyk, Maasuke
Maasuk, Wamuna AnueBa, bopuca YBapoga,
Hagexnabl XnectkoBoi, Tamapbl bap6apuHoii,
Hatanbu KanaeBoii, EneHbl lOnatoBoM,
Anun LWapadyTanHOBOW W MHOTMX APYrUX.
Bonbluylo paboTy B fefe COMOCTaB/IEHNA
NMYHOCTM  odopmuTens M ero  pabot
npogenann Hay4Hble COTPyAHUKM HapBckoro
My3es. B xoge cocTaBneHuss aKcnosuuuu
yAanocb JOMOMHUTL aTTpubyumto. boratcTBo
XpaHsLLerocs B My3eiiHbIx GoHAax MaTepuana
W B AanbHeliwemM 6yaeT cTaBUTb nepes Hamu
HeMasio UHTEepPeCHbIX 3afau.

Pa3nunyHble acnekThl KpeHronbma
KaKk 00beKkTa BbICTaBKM, €ro npexHue
AOMUHMPYHOLLME NO3ULMN U HEN3OEXHOoe
yracaHue 6b111 ICTOYHUKOM BA,OXHOBEHUSA
AN MHOTUX COBPEMEHHbIX XYAOXHUKOB,
a TaKXe CcTanM BaXHOW OTNpPaBHOM
TOYKOW WX TBOpYecTBa. B paHHO
3KCMO3NLMKM  TakXkKe  MNpepcTaBeHbl

[Ba COBpeMeHHblx TBopeHuss 2009
roga: BWEONOBECTBOBaHWe 3MeoHOp
ae MoHTecKbt0 «Dabpuka» no
KPEHrofIbMCKUM apXMBHbIM MaTtepuanam
1 pabotra Mapre MoHko «CecTpbl Hopay,
KOTOpble SIBAAKT CO60A HaMoMHEHHOe
rNyOMHHBIM  CMbIC/IOM  O6pamieHue
pasHONNaHOBOro TKAHEBOrO neiisaxa.

Narva Kreenholmi Joala kanal. 1905-1907. Repro. Narva muuseum

Joala Canal of the Kreenholm Manufacture. 1905-1907. Reproduction. Narva Museum

Moanbckuit kaHan Ha KpenronbMe. 1905-1907. Penpoaykums. Hapsckuii My3eil
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Kaanemustrid / Cover patterns:

Kleidikangas / Dress fabric. 1973. Disainer / Designed by Koidu Sirp
Lastekangas / Children’s fabric. 1969-76. Disainer / Designed by Samil Alijev
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