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»Valitud sekkumised” on kogu Eesti Kunstiaka-
deemia taidestuudiumi Ulidpilaste uusi teoseid,
mis astuvad dialoogi Eesti Tarbekunsti- ja
Disainimuuseumi piisinditustega. Taidestuu-
diumi magistrioppekava koondab mitmekiilgse
tausta, stigava materjali- ja loomehuviga inimesi.
Oppekava avardab arusaamu kielisest todst ja
edendab erialaoskusi, kriitilist eneseviljendust
ning loovuurimust materjalide, protsesside, idee-
de ja identiteedi alal.

Siinse ainulaadse sekkumisega uuritakse
pisinaitustel ,Kogutud teosed"” ja ,Sissejuhatus
Eesti disaini“ valja pandud tarbekunsti- ja disaini-
klassikute loomingut.

Iga Ulidpilane valis oma taustast ja huvidest
lahtudes dialoogipartneriks (ihe teose, sarja voi
kunstniku. Inspiratsiooni ammutati muu hulgas
mo6dunud aegade tehnikatest, Iahenemistest,
materjalidest, lugudest, esteetikast ja vormi-
dest. Projekt hdlmab sekkumisi, mis avavad
uusi vaatenurki, uurivad parandit ja lisavad uusi
tdhenduskihte.

»Valitud sekkumised“ koondab tdid jargmistelt
tudengitelt: Sofiya Babiy, lohan Figueroa Rojas,
Rait Lohmus, Juulia Aleksandra Mikson, Alyona
Movko-Mé&gi, Katariin Mudist, Maarja Maemets,
Kati Saarits, Hannah Segerkrantz ja Elias
Sormanen. Tarbekunsti- ja disainimuuseumil on
hea meel véorustada 9. Tallinna rakenduskunsti
triennaali satelliidina taidestuudiumi Glidpilaste
projekti, mida juhendasid Juss Heinsalu ja Kart
Ojavee.

Sandra Nuut

Selected Interventions is a collection of new
works and dialogues within the museum'’s
permanent exhibitions by the students of Craft
Studies of the Estonian Academy of Arts. The
MA programme brings together people from
various backgrounds and with a deep interest in
materials and making. The Craft Studies curric-
ulum expands on understanding contemporary
crafts and advances professional development,
critical expression, and artistic research into
materials, processes, concepts and identities.
Therefore, it is a unique study of the work of the
applied art and design classics, part of the vast
displays of Collected Works and Introduction to
Estonian Design.

Based on their background and interests,
each student selected a piece, a series of works,
or an artist to have a closer dialogue. They were
encouraged to respond with new pieces based
on past techniques, approaches, materials,
stories, aesthetics, forms, and more. This
project consists of interventions that redirect our
attention, study the heritage or add a new layer
of meaning.

Selected Interventions includes work by
Sofiya Babiy, lohan Figueroa Rojas, Rait
Léhmus, Juulia Aleksandra Mikson, Alyona
Movko-Mé&gi, Katariin Mudist, Maarja Maemets,
Kati Saarits, Hannah Segerkrantz, and Elias
Sormanen. The Museum of Applied Art and De-
sign is pleased to host the Craft Studies project
led by Juss Heinsalu and Kart Ojavee as a satel-
lite of the 9th Tallinn Applied Art Triennial.
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Kogutud teosed | Collected Works

Il korrus | 1st floor

Sissejuhatus Eesti disaini
Introduction to Estonian Design
Il korrus | 2nd floor



Elo-Reet Jarv x Elias Sormanen 1

Elo-Reet Jirv
0d. Nagu | Night. Face, 1994
Nahk | Leather

Foto protsessist, 2024.
Process photo, 2024.

Elo-Reet Jarve skulptuursed vormid pohine-
vad ainelisusel — varem elusolendile kuulunud
nahk on héirivalt sarnane rabapinnasest leitud
mumifitseerunud kehadega. Samal ajal viitavad
need kogemussfaaridele, mille peale ratsionaal-
ne mdistus ei hakka, inimelu piisivale salapa-
rale: alateadvusele, unenagudele ja I6puks
surmale. Sormanen leiab, et teoste tdhendus on
lahutamatult seotud valitud materjaliga, kuid ei
taandu sellele. Nagu surnukehad, asuvad nad
véljaspool ajalikku maailma; ehkki vaieldamatult
toelised, ei ole nad enam osa meie maailmast.
Naha vormimine ja lehtmetalli vasardamine
annab tasapinnalisele materjalile kolmemd&dtme-
lise mahu ja vormi — nagu kuju vétnud nahk, mil-
le all on tiihjus. Erinevalt Jarve teosest ei peida
Sormaneni vormitud nahk enda all ndhtamatuid
sligavusi. See on kdigest ohuke kest keset dare-
tut tiihjust, kuid tundub ometi liikuvat ja elava ihu
kombel 8hetavat.

Elias Sormanen
Membraan. Loor | Membrane. Veil, 2024
Vask | Copper

Tollundi mees. Foto: Das
Wissen des 20. Jahrhunderts,
Bildungslexikon, Rheda, 1931.

The Tollund Man. Photo: Das
Wissen des 20. Jahrhunderts,
Bildungslexikon, Rheda, 1931.

The sculptural forms of Elo-Reet Jarv are
grounded in materiality, the leather that was
once living skin giving them an unnerving re-
semblance to the mummified bodies discovered
in bogs. At the same time, they point to spheres
of experience that our rational mind cannot
penetrate, the abiding mysteries of human life:
the subconscious, dreams and ultimately, death.
Sormanen feels that their meaning is inescap-
ably bound to their chosen material without
being reducible. Like a dead body, they are
something that has stepped outside the world of
time, undeniably real yet no longer inhabiting the
same realm as us.

Sculpting leather and hammering sheet
metal turn flat materials into voluminous three-
dimensional forms, like skin taking on a shape
with nothing underneath it. Unlike in the work of
Jary, the skin that Sormanen is moulding hides
no unseen depths. A thin veneer in the middie of
an emptiness stretching ever outward is all that
it is, but it is alive with a sense of movement and
the warm colour of flesh.



2 Anu Raud x Alyona Mokvo-Mégi

Anu Raud
Esiemad | Foremothers, 1976
Vaip | Tapestry

Alyona Movko-Migi
Ri | Garment, 2024
Vill | Wool

Eesti naine: tugev ja juurdunud. Eesti naise
juured ulatuvad sligavale maapinda nagu saarte
igipolisel kadakal — iikski joud ei suuda neid lahti
kiskuda. Ta seisab kindlalt, tema hing on p&imu-
nud selle maaga, tema olemus toitub maa vaest.
Tema sirge rilht meenutab neid, kes réivastusid
igapaevaselt triibuseelikutesse, kandes nii fiilisi-
list kui ka parimuse raskust.

Teoses kasutatud varvimata vill on kum-
mardus kohalikele lammastele, keda Anu Raud
(1943) nii oma elus kui ka loomingus sligavailt
hindab. Suur osa kohalikust villast jaab tanapéae-
va eelarvamuste téttu kasutamata ning visatakse
ara jadtmetena. Movko-Magi toob oma loomin-
gus esile selle ressursi vaartuse. Anu Raua
esiema kuju on kootud varvimata, loomulikes
toonides lambavillast — kudumist6o oli pdimitud
naiste igapaevaellu, harva seisid naiste sormed
joude. Riiii raskuses kangastub kihiliste seeli-
kute kaal, mis otsekui vajutab kaasaegse eesti
naise oma esiemade traditsioonidesse. Ta ei
kdigu ega murdu, sest ta on siigavalt juurdunud.

Foto: Meeli Kiittim
Photo: Meeli Kiittim

Estonian woman: strong and rooted. The
woman'’s roots penetrate deep into the soil, like
the ancient junipers of the islands—no force

can dislodge them. She stands firm, her spirit
intertwined with the land, her essence fed by the
strength of the earth. Her upright posture recalls
those who wore traditional striped skirts daily,
carrying both physical weight and the weight of
tradition.

The undyed wool fibres in this work hon-
our the local sheep, which Anu Raud (b. 1943)
respects deeply in life and art. Much local wool
remains underused, overshadowed by prejudice,
and often discarded as waste. Movko-Magi high-
lights the value of this resource.

This spatial version of Raud’s woman is
crafted from undyed lamb wool in natural tones
through knitting—a task woven into the daily
rhythm of women'’s lives, their hands rarely still.
The weight of this gown echoes the layered
skirts once worn, rooting the modern Estonian
woman in her foremothers’ traditions. She nei-
ther wavers nor breaks, for she is deeply rooted.



Leesi Erm x Juulia Aleksandra Mikson

Leesi Erm

Virmalised | | Northern Lights I, 1988
Virmalised Il | Northem Lights I, 1988
Kangas | Fabric

1980. aastate I6pus, mil tekstiilikunstnik Leesi
Erm (1910-1989) oma teosed 16i, esines tuge-
vaid geomagnetilisi torme, mistdttu vois sageli
virmalisi ndha. Seda rahutut ajajarku iseloomus-
tasid muutuv maailmakord, laulev revolutsioon
ja palju muud. Soédade, majandusraskuste ja
kliimamuutuste téttu on habras ja heitlik ka téna-
paev. Nagu toona, on paikesetuuled taas toonud
pohjala taevas nahtavale dmad varvimangud.

Virmalised ilmuvad Gisesse taevasse ja kao-
vad koidikul. Leesi Erm on neid kujutanud oma
teostes ,Virmalised” | ja Il (1988), mis meenuta-
vad lainetavaid kangavolte. ,Kangastus® kujutab
malestust kangast, suhestudes virmalistega, mil
neid ei ole enam naha — on jadanud vaid males-
tus. See malestus tundub kdegakatsutav, kuid
voib juba jargmisel hetkel kaduda, nagu kangas,
mis on savile kuju andnud, kuid pdlemisel haih-
tunud tuhaks.

Juulia Aleksandra Mikson
Kangastus | Mirage, 2024
Keraamika | Ceramics

Leesi Erm toGtamas 1ongadega oma
maakodus. Kuvatommis filmist ,Leesi
Erm“ 1981, rezisso6r Tiina Pork. Eesti
filmi andmebaas.

Leesi Erm working with yarns at her
countryside house. Screenshot from
the documentary “Leesi Erm”, 1981,
directed by Tiina Pork. Estonian Film
Database.

Foto protsessist, Juulia drapeerimas
savikangast, 2024. Foto: Arina
Golubeva.

Process photo, Juulia draping clay
fabric, 2024. Photo: Arina Golubeva.

When textile artist Leesi Erm (1910—1989)
created her works in the late 1980s, there were
active geomagnetic storms, resulting in frequent
sightings of the Northern Lights. Those times
were turbulent, marked by significant changes in
the world order, including the Singing Revolution
and more. Similarly, today’s era is fragile and un-
stable due to the wars, economic challenges and
the effects of climate change. Just as back then,
solar winds have again brought these delicate
displays of colour to us.

The northern lights appear in the sky tempo-
rarily and disappear at dawn. Leesi Erm depicted
them in her works “Northem Lights” | and Il
(1988) in a way that resembles the play of folds
on fabric. “Mirage” is a memory of the fabric that
relates to the northern lights when they are no
longer visible—only a memory of what you saw.
It seems tangible, yet in the next moment, it may
vanish into dust around us. The fabric was cap-
tured into clay, but has burned away into dust.



4 Maie-Hele Segerkrantz x Hannah Segerkrantz

Maie-Hele Segerkrantz
Marts | March, 1973
Klaas | Glass

Klaasikunstnik Maie-Hele Segerkrantz tegeles
peamiselt klaasipuhumise ja kuumtdétlemisega.
Maie-Hele on Hannahi vanaema.

Hannah Segerkrantz on disainer ja loov-
uurija, kes oma loomingus keskendub radikaal-
se Okoloogia ja feministliku praktika {ihisosale.
Hannah on Maie-Hele lapselaps.

Dialoogis valminud t66 ,Méarts 11“ stindis
Hannahi soovist tegeleda oma pere kunstipa-
randiga. Algne seeria ,Méarts®, mis valmis 1973.
aastal kunstitoodete kombinaadi tellimusel, oli
iiks Maie-Hele esimesi teoseid. Lihtsaid vorme
kaunistas kevadise lillemotiiviga serv.

Uue sarja loomisel on kasutatud sama
tehnikat, ammutades inspiratsiooni ka Maie-Hele
hilisemast eksperimentaalloomingust. Hannah
keeras vanaema loodud vaasid tagurpidi ja ka-
sutas liitekohta tugielemendina, mdeldes seejuu-
res vanaemast kui lapselapse tugisambast. Nii
slindis pokaalikomplekt ,Marts II“, kus dekoratii-
vesemest on saanud dekoratiivhe tarbeese.

Hannah Segerkrantz
Marts Il | March 11, 2024
Klaas | Glass

Maie-Hele Segerkrantz is a glass artist who
mainly worked with glassblowing and hot work-
ing. Maie-Hele is the grandmother of Hannah.

Hannah Segerkrantz is a designer and
researcher whose practice focuses on the
intersection between radical ecologies and
feminist practices. Hannah is the granddaughter
of Maie-Hele.

The dialogue piece “Marts II” was born from
Hannah's wish to work with her family’s artistic
heritage. The initial series titled “Marts” was
commissioned by kunstitoodete kombinaat (Art
Products Factory) in 1973 and is one of the first
works of Maie-Hele. Inspired by the spring, the
simple shapes were decorated with a flower-like
edge.

The new series develops using the same
technique and is inspired by Maie-Hele’s later
experiments. By turning the vases upside down
and imagining the joint as a supportive detail
(while thinking of the grandmother as a support
structure for the grandchild), a set of goblets
was created. “Marts II” moves from a decorative
vessel to a decorated applied object.

Mirts, Maie-Hele Segerkrantz,
1973. Fotod: Endel Viiding.

Mirts (March), Maie-Hele
Segerkrantz, 1973, Photos:
Endel Viiding.



Leida llo x lohan Figueroa Rojas 5

Leida Ilo
Kroon | Crown, 1977
Hobe | Silver

Metallikunstnik Leida llo té6des kdnetas lohan
Figueroat minimalistlik stiil ja drn detailitunnetus.
Leia llo (1947) on mitmes valdkonnas tegutsev
kunstnik, kes uurib kunsti ja disaini puutepunkte
alates metallplaatidest ja Idpetades tegevus-
kunstiga. Figueroa, kes imetleb llo mitmekiilg-
sust, valis dialoogiks tema lillekroonid. Kroon on
kuninglikkuse ja lilled kaduvuse stimbol.

Kroonid on méeldud kandmiseks, kuid kel-
lele? Monarhidele? Kuningatele ja kuninganna-
dele? lluduskuningannadele? Drag queen’idele?
Kes neid valib? Keda nad esindavad? Figueroa
tahab vétta kroonilt kuninglikkuse ning luua lihtsa
ja meeldiva kevad-suvise fiilingu. Orgaanilise
materjali valjapdletamine on vaga eriline tehnika,
sest protsessi kaigus parislilled havinevad, kuid
Figueroal on 6nnestunud tabada nende olemust
ja see klaasis jaaddvustada.

See on dialoog kahe kunstniku vahel, kes
kénelevad avatult materjalide haprusest, ilu-
ideaalidest ja soorollidest.

Iohan Figueroa (they, them)
Glass Crown | Klaaskroon, 2024
Klaas, hdbe | Glass, silver

Metal artist Leida llo’s work spoke to lohan
Figueroa for its minimalistic style and delicate
details. Leia llo (b. 1947) is a multidisciplinary
artist who explores the intersection of art and de-
sign, from performance to metal tiles. Figueroa
admires her versatility. The pieces chosen for
dialogue are llo’s flower crowns. The crown
stands as a symbol of royalty, and the flowers of
ephemerality.

Crowns are wearable pieces, but who gets
to wear them? Monarchs? Kings and Queens?
Beauty queens? Drag queens? Who chooses
them? Who are they representing? Figueroa
wants to strip the crown from its royalty and
evoke a relatable and approachable spring/sum-
mer feeling. For them, it's very special to work
with organic burnouts because the real flowers
get lost in the process, but they manage to cap-
ture their essence and transform them into glass.

This is a dialogue between two artists and an
open conversation about the fragility of the mate-
rials, beauty standards and gender roles.

Miss Estonia 1990 Liis Tappo-Treial Leida Ilo
krooniga. Foto: Ohtulehe arhiiv.

Miss Estonia 1990 Liis Tappo-Treial with the
crown by Leida Ilo. Photo: Archive of Ohtuleht.

Iohan Figueroa visandid, kunstniku loal.
Sketches by Iohan Figueroa, courtesy of the artist.



6 1930 — 1959 x Katariin Mudist

Pilvi Ojamaa

Likdoriklaasid ,Raksi-Jaak”

Set of liqueur glasses “Raksi-Jaak”, 1957
Kristall | Crystal

Mare Vint

Vaike roheline taldrik

Small green plate, u 1962-1967
Klaas | Glass

Eesti Kunstiakadeemia Muuseum
Estonian Academy of Arts Museum

Nava perekonna pidulikud Jauanéud. Foto: Eva Nava
Nava Family Celebration Dishes. Photo: Eva Nava

Nouderest. Foto: Google’i kuvatommis 24.10.2024
Dish Rack. Photo: Google screenshot 24.10.2024

Mall Sooster

Viéike ornamentidega taldrik

Small plate with ornaments u 1959—1961
Keraamika | Ceramics

Eesti Kunstiakadeemia Muuseum
Estonian Academy of Arts Museum

Naima Uustalu

Pruun oramentidega taldrik

Brown plate with ornaments, u 1959-1961
Keraamika | Ceramics

Eesti Kunstiakadeemia Muuseum
Estonian Academy of Arts Museum

Katariin Mudist
Just pestud | Just washed, 2024
Segatehnika | Mixed media

Katariin Mudisti teos astub dialoogi vitriiniga,

mis on Uhtaegu nii esemete kaitsja kui ka
takistus, mis lahutab need oma algsest otstar-
best. Nduderesti abil métestab Mudist aastatest
19301959 périt hapraid klaase argiesemetena
ja rdhutab muuseumiolusid trotsides nende prak-
tilist otstarvet. Ta mangib vormide ja materjalide
kaudu hapruse ja plsivuse moistetega ning kut-
sub vaatajaid métlema sailitamise ja kasutamise
vahelisele piirile.

Katariin Mudist's work engages with the display
case as both a protector and a disruptor of
objects, highlighting their detachment from
their intended use. By introducing a dish rack,
Mudist reimagines the delicate glass items from
the 19301959 period as everyday objects,
emphasising their potential functionality despite
being confined within the museum. The forms
and materials play with notions of fragility and
permanence, inviting viewers to consider the line
between preservation and purpose.



Rait Prats x Sofiya Babiy 7

Rait Praits

Klaasskulptuur ,P66re paremale“ | Glass
sculpture “Turn to the Right”, 2011

Klaas, metall | Glass, metal

Sofyia Babiyt koitsid Rait Praatsa teose vastand-
likud omadused - klaasist moodustub kihiline
kook, kus igale kihile on maalitud omaette elu.
Praatsa looming pani teda kahtlema valikutes,
mida me oma kehas ja vaimus malestuste
talletamisel teeme. Mida me vélja valime? Mida
me tajume?

Suve I6ppedes tundis Babiy, et vajab tiihja
ruumi — nii vaimselt kui ka fiitsiliselt. Alles uue
thimiku tekkides tajus ta sisemist asjade kuhju-
mist ja lausa valulikku vajadust lihtsuse jarele. Ta
tundis, kuidas tema rind avanes, ning lootuses
sellest Utrikesest tithimikust kinni hoida, asus ta
jaadvustama argiseid kogemusi oma kodulinnas.

Paevast paeva tuttavatel tinavatel kaies
silmitses ta havinud puid, mida oli kord imetle-
nud, ja vaatas hirmuga veel sailinuid. Ternopil on
tais Babliloni remmelgaid, mille véimsad kujud
sealseid veekogusid palistavad. Ta otsustas
jaadvustada malestuse neist puudest, enne kui
see haabub.

Sofiya Babiy

Vanishing Willows | Kaduvad pajud, 2024
Raud, klaas, audiovisuaalne meedia
Iron, glass, audiovisual media

Sofyia Babiy was intrigued by the opposition of
qualities Rait Praats work gives; the glass was
no longer used as glass but as a layered cake,
painting each floor with a different life. Praats’
work made her question the choices we make
about storing memory in our bodies and minds.
What do we put in the frame? What do we
perceive?

The summer left Babiy feeling empty of free
space, mentally and physically. Only when a new
gap emerged did she feel the clutter inside and
an ache for simplicity. She felt her chest open
up and hoping to preserve this fleeting gap, she
recorded her routine engagement with the envi-
ronment in her hometown.

While taking the same roads every day, she
saw the trees she admired in their remains or
glanced at the remaining ones in fear. Ternopil
is full of weeping willows, a land full of water,
making them grandiose and monumental guard-
ians. They are what she chooses to preserve the
memory of, to avert it from vanishing.



8 Leili Kuldkepp x Maarja Maemets

Leili Kuldkepp

Pross ,lgavikku. Kuhu sa lahed“ | Brooch
“To eternity. Where you are going”, 1990
Gagaat, kuld, hobe | Jet, gold, silver

Pross ,Igavikku.
Kuhu sa lihed®, Leili
Kuldkepp, 1990. Foto:
Eesti Tarbekunsti- ja
Disainimuuseum, Tiit
Rammul.

Brooch ,Igavikku. Kuhu
sa lidhed<, Leili Kuldkepp,
1990. Photo: Estonian
Museum of Applied Art
and Design, Tiit Rammul.

Otsides vasimatult vastuseid kiisimusele, mis
jaab vahepeale, on Maemets ammutanud inspi-
ratsiooni Leili Kuldkepi prossist ,Igavikku. Kuhu
sa lahed®. Oma loomingus uurib ta elu liminaal-
sust — piiripealseid seisundeid ja (ileminekuid.
Kuldkepi elulookildudes, teda Gimbritsevates
lugudes ja jous, mida ta kehastas, on sarmasusi
Maemetsa isiksusega, ehkki need valjenduvad
teisiti. Mdemetsale on loomingus olnud oluli-
sed jargmised s6nad: ,Kui aeg libiseb mu kate
vahelt, ja mina kaon ses ajavahes, siis kuhu ma
lahen?”

Peenviimistluseta liivavalu tehnikat kasu-
tades piiliab Maemets saavutada kontrolli,
avastades aga, et mdned seinad paratamatult
lagunevad ja kontseptsioonid hajuvad, samas
kui teised naivad jaavat plisima. Ent aja jooksul
ilmuvad nahtavale ka kdige peenemad praod,
paljastades asjade ajutisuse ja mitteplisivuse
sellel siinpool varavat.

sInimene kasvab loobudes, sest ta on mdist-
nud ehk vaid seda, millest suudab lahti 6elda,”
kirjutab Kadri Malk ,Klassikute® sarjas toimunud
néituse ,Leili Kuldkepp® (2006) kataloogis.

Maarja Médemets

Skulptuur ,Igavikku. Kohtume seal” | Sculpture
“To etemnity. I'll meet you there”, 2024

Klaas, liivavalu | Sand-cast glass

Foto protsessist, 2024.
Process photo, 2024.

Ceaselessly seeking answers to what lies
between, Maemets drew inspiration from Leili
Kuldkepp'’s brooch Igavikku, kuhu sa léhed. Her
work explores the liminal spaces of life—a state,
vessel, or gate between stages. Fragments of
Kuldkepp's story, the narratives surrounding her,
and the strength she embodied reveal similar-
ities to Mdemets’ character, albeit expressed
differently. Her own phrase, “When time slips out
of my hands, and | get lost in this time gap. Then
where do | go?” has been central to Maemets’
practice.

Through raw, unrefined glass sand casting,
Maemets strives for control, only to discover
that some walls inevitably crumble and concepts
dissolve, while others endure as seemingly solid.
Yet, over time, even the smallest cracks become
visible, revealing that nothing here is certain
and nothing on this side of the gate lasts for an
eternity.

“A person is richer by what he or she gives
up, perhaps if only because he or she has un-
derstood what she can let go,” writes Kadri Malk
in “Classics: Leili Kuldkepp”, 2006.



Valli Eller x Kati Saarits 0

Valli Eller

Seinavaaside kavandid

Sketches of wall vases, 1950-1970
Paber | Paper

Kati Saaritsat, kelle loomingu ja uurimist66
keskmes on lauandude unustatud kasutusvii-
sid, paelusid keraamik Valli Elleri (1906—1963)
kavandid, mis kujutavad seinavaase — dekora-
tiivseid esemeid, mida kodukujunduses enam
palju ei kasutata. Néukogude tehastes suurtes
kogustes toodetud seinavaasid seostuvad pal-
judel maakodudega, kus neid siiski harva algsel
eesmargil lillede hoidmiseks kasutati. Imekaunid
kasitsi joonistatud kavandid on samuti ndide
kadunud teadmistest ja oskustest, mis kunagi
olid tédstuskeraamika loomise lahutamatu osa.
Saarits soovis kavanditele rohkem tahelepanu
tdbmmata ja seinavaasile kui keraamikaliigile uue
visuaalse lahenduse pakkuda. Kuigi Valli Elleri
keraamikat hinnatakse just peene, elegantse ja
lihtsa vormi téttu, on Saarits valinud veelgi mini-
malistlikuma lahenduse ja keskendunud ainult
siluetile, loobudes taielikult kaunistustest.

Seinavaasi kavand, Valli Eller, 1954, Eesti
Tarbekunsti- ja Disainimuuseum.

Sketch for wall vase, Valli Eller, 1954, Estonian
Museum of Applied Art and Design.

Kati Saarits
Mudrilill | Wallflower, 2024
Portselan, savi | Porcelain, clay

With Saarits’ practice and research revolving
around forgotten functionalities of tableware,
she was drawn to ceramicist Valli Eller’s
(1906—1963) sketches of wall vases as a type of
decorative homeware that has largely fallen out
of use in home decor. These vases, which were
commonly produced in Soviet factories, are often
remembered from country homes, though rarely
recalled being in use for their intended purpose
of holding flowers. There is also great beauty

in hand-drawn design sketches — another form
of lost knowledge and practice that was once
inseparable from creating ceramics in industrial
factory production. Together, these aspects led
her to highlight the sketches and propose a new
visual aesthetic for the wall vase as a ceramics
category. Although Valli Eller’s ceramic works are
appreciated for their refined, elegant and simple
forms, Saarits takes an even more minimalistic
approach, focusing solely on the silhouettes
while eliminating decoration.

Seinavaas lilledega, Kati Saarits, 2024.
‘Wallvase with Flowers, Kati Saarits, 2024.
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Tarbeklaas

Tarbeklaasi toodang 1970. aastatest
Production of the glass factory Tarbeklaas,
1970s
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Tehase tootekaart, komplekti ,Valli“ mahlaklaas, Pilvi Ojamaa, 1972.
Foto: Eesti Tarbekunsti- ja Disainimuuseum.

Factory data sheet for series Valli, tumbler, Pilvi Ojamaa, 1972. Photo:
Estonian Museum of Applied Art and Design.

Tarbeklaasi 1970. aastate toodang on ehtinud
pidulaudu ja olnud kasutuses kdige harilikumal
hommikuso6dgilaual. Selle kiimnendi disainist
ohkub ajastule ja piirkonnale omast pdhjalikkust
ja tehnilist uuenduslikkust. Pilvi Ojamaa 1970.
aastate loomingut uurides piiiab L6hmus moista
ajastu Uhiskondlikke, ajaloolisi, poliitilisi ja kultuu-
rilisi seoseid. Tarbeesemetes peegelduv ajastu
vaim véljendab loojate meelsust.

Kui komplekt on poolik vdi ese kulunud,
kaotab see sageli vadrtuse. Umberpuhumiseks
on valmisvormid enamat kui lihtsad tarbeese-
med. See vdimaldab teha vaiksemaid muudatusi
pohistruktuuris ja pikendada eseme eluiga.
Uhisel materjalil, tooriistadel ja imberpuhumise
meetodil pohineva dialoogi kaudu saab méddu-
nud aja ideede, esteetika ja vaartuste vahetus
voimalikuks. Ténasele loojale pakuvad mineviku-
olud rikkalikku uurimisainest.

Tarbeklaas x Rait Lohmus

Rait Lohmus
Mé&ed ja orud | Hills and Valleys, 2024
Klaas, metall | Glass, metal

Foto protsessist, 2024. Foto: Mari Uibo
Process photo, 2024. Photo: Mari Uibo

The production of the 1970s Tarbeklaas glass
factory has adorned festive tables and served
dishes on the most ordinary mornings. In design,
one can see the era and region’s thoroughness
and technological innovation characteristics.
Exploring a period through Pilvi Ojamaa designs,
Léhmus tries to understand the historical, social,
political, and cultural contexts of the 70s. The
reflection of an era in applied objects describes
the state of mind of the creatives.

Objects often lose their value, context or
quality — when the set is incomplete or the item
has worn out. The reblow approach concerns
ready forms more than just functional glassware.
It extends the life span of the vessel, enabling
it to make minor changes in the base structure.
Dialogue through the same material, tools and
reblow method makes exchanging ideas, aes-
thetics and values possible. It is a rich material
research for the present maker to understand
past conditions.



Tutvustused

Sofiya Babiy (2001) on multidistsiplinaarne
kunstnik Ukrainast, kes t66tab klaasi, metalli,
filmi ja fotograafiaga.

Rait Préits (1952) on eesti kunstnik, kes on
loonud uudseid segatehnikas klaasskulptuure.
Tema looming on klaasi, maali ja skulptuuri
ainulaadne stintees.

Iohan Figueroa Rojas (1989) on
multidistsiplinaarne kunstnik Oaxacast
Mehhikost.

Leida Ilo (1947) on eesti metalli- ja ehtekunstnik.
Rait Lohmus (1993) on eesti klaasikunstnik ja
disainer.

Tehas Tarbeklaas loodi natsionaliseeritud
Johannes Lorupi klaasivabriku pdhjal 1941.
aastal. Tarbeklaas oli N6ukogude Eesti
olulisimaid klaastoodete ja klaasikunsti
valmistajaid. Tehas suleti 1993. aastal.

Juulia Aleksandra Mikson (1998) on
tekstiilikunstnik.

Leesi Erm (1910-1989) oli eesti tekstiilikunstnik.
Alyona Movko-Migi (1984) on kunstnik, disainer
ja parandi télgendaja.

Anu Raud (1943) on eesti tekstiilikunstnik ja
parandikaitsja.

Katariin Mudist (1994) on eesti
interdistsiplinaarne kunstnik.

Pilvi Ojamaa (1930) on eesti klaasikunstnik.
Maarja Miemets (1991) on eesti klaasikunstnik.
Leili Kuldkepp (1931-2008) oli eesti
ehtekunstnik.

Kati Saarits (1992) tarbe- ja kujutava kunsti
piirialal té6tav kunstnik.

Valli Eller (1906—1963) oli eesti keraamik,
skulptor ja kunstipedagoog.

Hannah Segerkrantz (1997) on eesti disainer.
Maie-Hele Segerkrantz (1937) on eesti
klaasikunstnik.

Elias Sormanen (1986) on soome metallikunstnik
ja skulptor.

Elo-Reet Jirv (1939-2018) oli eesti nahakunstnik.

Biographies

Sofiya Babiy (b. 2001) is a multidisciplinary artist
from Ukraine who works with glass, metal, film,
and photography.

Rait Pradts (b. 1952) is an Estonian artist-pioneer
of the mixed-media glass sculptures.

His work is a unique synthesis of glass, painting
and sculpture.

Iohan Figueroa Rojas (b. 1989) is a multidiscipli-
nary artist from Oaxaca, Mexico.

Leida Ilo (b. 1947) is an Estonian metal and
jewellery artist.

Rait Lohmus (b. 1993) is an Estonian glass artist
and designer.

Tarbeklaas was established on the basis of the
nationalised Johannes Lorup enterprise in 1941.
The manufacturer played a central role in pro-
ducing glass products and pieces during Soviet
time. The factory closed in 1993.

Juulia Aleksandra Mikson (b. 1998) is a textile
artist.

Leesi Erm (1910-1989) was an Estonian

textile artist.

Alyona Movko-Migi (b 1984) is an artist, designer,
and heritage-inspired creator.

Anu Raud (b. 1943) is an Estonian textile artist
and heritage preserver.

Katariin Mudist (b. 1994) is an Estonian inter-
disciplinary artist.

Pilvi Ojamaa (b. 1930) is an Estonian glass artist.
Maarja Miemets (b. 1991) is an Estonian glass
artist.

Leili Kuldkepp (1931-2008) was an Estonian
jewellery artist.

Kati Saarits (b. 1992) is an artist who works in the
intersection of applied and visual art.

Valli Eller (1906 —1963) was an Estonian cera-
micist, sculptor and art educator.

Hannah Segerkrantz (b. 1997) is an Estonian
designer.

Maie-Hele Segerkrantz (b. 1937) is an Estonian
glass artist.

Elias Sormanen (1986) is a Finnish metalsmith
and sculptor.

Elo-Reet Jirv (1939-2018) was an Estonian
leather artist.






